im 


RS 


Pte tt ee ed ee 
Qo cooceoasc ooocoea OF 


ste 
Is, 
rt 


























‘*Go deep enough there is Music everywhere,.”’—Car_y_e. 





A MUSICAL MAGAZINE FOR THE MIDLANDS AND WEST OF ENGLAND. 


(ALL RIGHTS RESERVED.) 


(ENTERED AT STATIONERS’ HALL ) 








No. 24° 36 


SEPTEMBER, 1896 


PRICE ONE PENNY. 
By Post, lad. 








TRINITY COLLEGE, 


LONDON. 





CHELTENHAM CENTRE, 





The Half-Yearly Examinations 
1896 
Will take place as below : 
Practical : 
November 23rd and following days. 


Theory (M.K.): 
December 12th. 





Regulations and all particulars from 
the Local Sec., 


J. A. MaTTHEws, 


9, North Place, 
Cheltenham 








County of Gloucester 


Musical Festival Association. 


THtnp Sxason - 1895-6. 





fWVWHE ANNUAL MEETING of 

Conductors, Secretaries and 
Members will take place on Thurs- 
day Afternoon, September 24th, at 
Three o'clock, in Handel Hall, 
Cheltenham, 





Mr. CG. LEE WILLIAMS will 
Preside. 


Hon. Sec. : 
Joun A, Matruews, 


9, North Place, Cheltenham. 
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CHELTENHAM 


| TRIENNIAL MUSICAL FESTIVAL. 


1896. 


November 3rd, 4th 
and 5th. 


This number (Sept.) contains 


full particulars. 





THIS NUMBER. 


Correspondence. 

Lessons on Musical History—Chapter II. 
The: Virgil Clavier, 

About Artists. 

The Minim Notes. 

The Royal College of Organists. 
Cheltenham School of Music. 

The New Organ at Worcester Cathedral. 
Odd-Crotchets. 

Anthem—* Create in me a Clean Heart.” 





CHELTENHAM: 


PUBLISHED BY THE CHELTENHAM 


" MINIM” 


COMPANY, HANDEL HALL. 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ Minim,” 


wiers Haut. CHeLTEN HAM. 
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ECKINGTON HOUSE, 


CHELTENHAM, 





School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Home FoR INDIAN CHILDREN. 


wee seers Misses Chambers. 


Scholastic. 








ELLENBOROUGH HOUSE, 
CHELTENHAM, 
Principals—The Misses White, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for History, Literature, and Science. 
Pupils prepared for the Local 
Examinations. 


GLENGYLE, London Road, 
CHELTENHAM, 
LapigEs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





RENODEN. HOUSE, 
Day AND BOARDING SCHOOL, 

3, BLENHEIu PARADE, CHELTENHAM, 
Principal—Mrs. Wycherley. 
Resident and Daily Governesses. 
Music & Singing—Miss COLLiver. 


Visiting Professors for Art and 
_ 





The Misses Whittard, 
Lapigs’ SCHOOL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospectus on oe 





LYNCOURT, The Park, 


CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YouNG LapiEs to Educate. 
Masters attend for the Accomplish- 
thents. Prospectuses on application. 














School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also I'rinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 
Assisted by Certificated and eager ienced Professors in all Departments 





PROFESSIONAL STUDENTS Inrropvcep AND TRAINED FOR 
OraToRIO AnD BaLLap ConceRTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal pe Higher 
Kwaminations, Trinity College, London ; 
The Incorporated Svuciety of Musicians (1.8.M.); The Associated Board 


of the R.A.M. and R.C.M. ; 


The Royal College of Organists, London, &e. 
TERMS FOK ALL SUBJECTS ON THE CONSERVATOIRE System. 
The Term will commence September 14th, 1896. 





For further information apply at private address : 
9, North Place, Cheltenham. 


Cheitenhem Modern School. 





RICHARD TYRER, B.A. 


HEADMASTER— 
(Hons. Lond.), 


F. R. Met. Soc. 





Commercial Life. 


two have gained 
with Honours or 
at London, 
minor successes. 


&c. 


to swim 





2 ey 
Higher Public Schools, and for Professional and 


Oxford Local Examinations. 
Ninety Boys have obtained Certificates; Twenty- 


all in the 1st Division, besides many other 


Very superior Accommodation for Boarders. 
Sanitary Arrangements are perfect. 


The Schoo) possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 


There is a a geen whapgreent a and Cricket Field. 


Preparation for the Universities and 


Highly successful results at the 


the title of Associate in Arts, Twelve 
Distinctions. Six have Matriculated 


The 








PIERREVILLE, 


The MISSES SAYER, 
Professors of Dancing and Calistbenics, 
At their Residence, Pierreville, and the Ladies’ College. 


CHELTENHAM. 


omes,”’ &c. 
address—1l1l, /xeter 
of Editor, ‘‘ Minim”’ 


MISS BEATRICE GOUGH, 


pr epared to accept engagements for Oratorios, Concerts, “ At 
For Press Notices, ‘Terms, and al Wrest 


Soprano Vocalist. 


Road, Brondesbury, London, N 
Office, Cheltenham. 


or, care 








Miss CecitiA MATTHEWS, 


(Member of the Incorporated Soviety of Musicians) 
Teacher of Singing, Pianoforte, 


and Theory, 


ISS C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


Address : 








9g, NorTH PLACE, CHELTENHAM. 





omes,” &c. 
address—11, Exeter 
of Editor, ¢ Minim ”? 


MISS AMY CARTER, 


8 epared to accept engagements for Oratorios, Concerta, ‘‘ At 
] ve For Press Notices, Terms, and all 


Contralto Vocalist, 


oulars, 
Road, Brondesbury, London, N.W.; or,-care 


Office, Cheltenham, 











HE LATE 












Primted Portrait of this eminent Musician, Pgst 
ree, 34.—Address, ‘ Minim"’ Office, Cheltenham, 


DR. S. S. WESLEY.—A Finely- 
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Professional Cards. 








VOCALISTS & INSTRUMENTALISTS. 








M* DAME BERTHA 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


MOORE, 





ISS FLORENCE MONK, SOPRANO 

M (Professor at King’s College Ladies’ 
Department, Kensington), Daughter of 

W. H. Monk, Mus. Doc., King's 


the late Prof. 
College. For Oratorios, Concerts, &c. 
Address: 


26, Portland Road, Finsbury Park, N. 





BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Prior 


M* 
Park Road, Bat 


Photo and Criticisms on application. 





R. HAMLYN CRIMP (TENOR). 


For Terms and Vacant Dates apply 
The Woodlands, Heathfield R 3 
Birmingham. 








ISS ANNIE GILL SMITH, 
so 


PRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


R. EDWARD BRANSCOMBE, 
p i, TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





M® ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Address: 








Iss SUSAN HARRHY, SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 





ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 


Concerts, Oratorios, &c. 
The Cathedral, Hereford. 
a HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





R. BANTOCK PIERPOINT, 
BARITONE, 

Cheltenham, Chester, 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


Of Bristol, and Norwich 








RS. KATHERINE FISK, 
PRIMA DONNA CONTRALTO, 
Oratorios, &c. Address, 4, Upper 
Road, Haverstock Hill, N.W. 


Concerts, 


me ARTHUR BARLOW, 
M (Principal Bass “ Foundling Hospital”) 
‘or Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 








ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 
25. Upper Gloucester Place, Dorset Square, N.W. 


R. CHARLES PHILLIPS, 
BARITONE. 


Address: c/o Farley Sinkins, 395, Oxford St., W. 








— MARIE HOOTEN, 
CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist. R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 





iss FANNY STEPHENS, 
Contralto for Oratorios, Ballads, &c. 


From The Stage.—‘‘ Miss Stepheus possesses 1 deep coutralto 
voice, and was heard to great advantage in both her songs.” 


For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


M®*® . A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 





M*: E. G. WOODWARD, 
Professor and Teacher of the Violin, 


LEADER AND CONDUCTOR. 


Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music. 
for Concerts and Oratorios. 
Address, 30, Redburn St., Che.sea, London, S.W. 


ISS AGNES STEWART WOOD, 
VIOLINIST, 


For Concerts, At Homes, 
Lessons, &c. 


Kensington, W. 








R. CHARLES MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 





R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, address 8, Notingham Place,'London, w. 


Address, 44, Holland Street, 
M®: A. C. HANDLEY-DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W. 





Iss RIE HIPWOOD, 
HARPIST, 


Address, 19,. Brunswick Square, Gloucester. 














R. JAMES 
M TEN 


Gentleman of Her Majesty's Chayel ‘Royal, St. 
James’ Palace.. Address, 5, Hazlemere Road, N.W. 


GAW:AHROP, 
OR, 








ISS EDWARDINE STREET, 
HARPIST, 
Is prepared: to accept engagements -for.Choral and 
.. Orchestral Concerts, 
Address : Montague House, Cambray, Cheltenham. 
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PROFESSIONAL CARDS—Continued. 


M*® JOSEPH OWEN, 
5 VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 
For Terms, etc., address : 





__ 3, George Road, Edgbaston, Birmingham. 
M®*: ARTHUR H. CHAPMAN, 
4 PRINCIPAL TRUMPET. 

Address, 


2, Marlboro’ Place, Princes Street, 
Cheltenham. 





H. WYMARK STRATTON, LS.M., 


VAR. 
M Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 
Ah Oa BOYCE, 
TROMBONIST. 
Address: 9, Sandford Terrace, Cheltenham. 


MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Wiolin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 21st. 


Terms on application to 
Corelli, 13. Clarence Square, Cheltenham. 











PRELIMINARY NOTICE. 


CHELTENHAM 


Musical Festival Society. 


President—Sir HERBERT OAKELEY, LL.D., D.C.L., Mus.Doc. 
Conductor—Mr. . A. MATTHEWS. 


The Triennial Musical Festival 


Will take place on NOVEMBER 3rd, 4th and Sth. 


= s 


GRAND PERFORMANCES OF 
‘THE GOLDEN LEGEND” 
New Cantata '*MORNING”’ 
Composed by Dr. F. Iliffe 
AND SELECTION. 


Jubilee Performance of ‘* THE ELIJAH” 
With Artists, Full Band and Chorus. 


Sullivan 


‘ 


Artists already engaged :— 
Miss Esther Palliser, Miss Maggie Davies, Madame Belle 
Cole, Madame Marie Hooten, Mr. Lloyd Chandos, 
Mr. James Gawthrop, Mr. David Hughes and 
Mr. Charles Santley. 
Other Artists will be added to this list. 


Subscriptions for the Festival Series may be paid at 
Mr. Westiey's Library, Promenade, or to 


Mr. J. A. MaTTHEWs, 9, North Place, Cheltenham 


New Music—Just Published. 


Pastoral Cantata, ‘‘ Morning,” for Soprano Solo, 
Chorus and Orchestra. Words by Canon Bell, D.D. 
Music composed expressly for the Cheltenham Musical 
Festival, 1896, by F. lliffe, M.A., Mus Doc. Oxon. 8vo. 
Price One Shilling. Weekes & Co., London. 

Duet for Two Violins in Canon, with Piano Accom- 
paniment—"' Cheltonia,’’ composed by H. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 





Song, ‘' Church Bells,’’ for Mezzo-Soprano. Com- 
posed by J. A. Matthews. J. Blockley, London, and 
‘‘Minim’’ Office, Cheltenbam, Post Free Two 





Shillings. 





The following Music has been published in 
The Minim during the past two years :— 


Responses to the Commandment, by H. C. 
Young, B.A. 
Slow Movement for the Organ or Harmonium. 
Haydn Grover. 
Postlude for Organ. W. D. Armstrong. 
Milkmaid’s Dance. Frank Merrick, Jun. 
Handel's Minuet for the Overture to the 
‘** Messiah.” 
21 (June). Part Song ‘‘The Streams.” 
West. 
22 (July). Anthem “The eyes of all.” 
Chas. Vincent. 
23 (August). Part Song ‘‘ The Sunny Hour.” 
Hy. Smart. 
No. 24 (Sept.). Anthem ‘Create in me.” 
F. Fry. Solo and Chorus. 


Any of the above may be had from the Local Agents, or 
from the Publishing Office, 2d. each, post free. 


Address: The Minim Co., Cheltenham. 


No. 13. 
No. 14. 
No. 


No. 
No. 


18. 
21. 


23. 


No. John E. 


No. Dr. 


No. 
Percy 


Editorial. 

The present number. of the A/1xzm completes 
the third volume. The Editor and all agents 
will be greatly favoured by receiving unpaid sub- 
scriptions due for the past year. It would save 
much trouble by paying in advance for the coming 
year. In future we should prefer sending all 
copies to regular subscribers through the post. 
This would ensure an early delivery of the Mznzm, 
and prevent many mistakes. The subscription 
for the year is only 1/6, post free. All back 
numbers of the Mznzm will, in future, be charged 
twopence each after the month of issue. This 
will cover postage. 

We are pleased to say the circulation increases 
monthly ; but we are hoping our readers and 
subscribers will introduce the Munim to their 
friends and assist us in ificreasing its circulation. 
This is necessary to ensure its success.. 

We shall continue to give a piece of copy- 
right music as a supplement. This month we 
are indebted to Messrs. R. Cocks and Co., London, 
for the new Anthem. Copies of this composition 
may be had separate from the Minzm, price 3d. 
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BRAXTON SMITH, 
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Particulars of a New Prize Competition will appear in the next number of Zhe Alintm 


(October, 1896) 











The Royal College of Music 


(Incorporated by Royal Charter, 1883), 











Prince Consort, Roap, SouTH KENsinGToN, S.W. 


ComMUNICATIONS to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 20th of the month. 


Manuscripts ¢annot be returned, unless accompanied by Director — 


stamps, and the Editor reserves the right to omit ‘ . 7 ae 
anything at his discretion. C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


ADVERTISEMENTS.—Terms may be had on application. 


President--H.R.H. THE PrRINcE oF WaALgs, K.G. 





Hon. Secretary—CuARLES Morey, Esq., M.P. 


SuBsCRIPTIONS.—'' The Minim™ will be sent on the first 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. ; 

The Trade supp'ied on the usual terms. 

Address: THe EpitTor, 
HANDEL HALL, 
CHELTENHAM. 
London Office: 71, GREAT QuEEN ST., HoLBorn, W.C. 











The Entrance Examination for the Christmas Term 
wiil take place on Friday, 25th September ; Term com- 
mences Monday, 28th September. 


Syllabus and Official Entry Forms may be obtained 
at the College. 


FrANK PowNALL, Registrar. 





} veers ie 


TO OUR READERS AND SUBSCRIBERS. 


HE next issue of Zhe Minim will commence a New Volume (the fourth). We shall 
give as a SupplLEMENT*a large Copy of the Photograph of the Members of the 
Incorporated Society of Musicians in. Conference, representing upwards of Six 

Hundred Musicians. This beautiful photograph (by Messrs. Barrauds, Limited) has never 


been sold under one guinea. It is being reproduced by the beautiful Meisenbach process, 


and will be worthy of and suitable for a handsome frame. A folio copyright piece of music, for 
two violins and pianoforte, will also be given. Several important articles, written expressly 
for Zhe Minim, will be. found in its pages. Experience has shown us that changes may 
be made from time to time to suit our readers ‘and the general public, and we shall 
make some new and important ones in Volume IV., which we trust will be received with 


satisfaction. It is our-desire to make Zhe Minim a useful magazine, and to conduct it 
i} 


on different lines from other musical publications. 
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Mr. Braxton Smith, 


Whose beautiful voice is to be heard at the 
approaching Bristol Festival, was originally in- 
tended for an architect. After being articled for 
four years in the office of the late E. M. Berry, 
R.A., and receiving*the qualifying certificates, he 
practised for some time on his own account, 
studying singing as a pastime, without any 
special intent, under Mr. Fred Walker, at the 
Guildhall School of Music. Happening to meet 
Madame Christine Nilsson one day at his’ uncle’s, 
he sang to her, and on her advice determined to 
study singing seriously, and at once commenced a 
rigid course of training under Mr. W. Shake- 
speare, who has taught him ever since. Up to 
the present time he has sung with great success 
at the Crystal Palace Saturday Concerts, and the 
Monday Pops, whilst the noble Queen's and St 
James’s Hall have often known him in various 
operatic and ballad concerts. He has been on 
tour several times through the provinces (twice 
with Madame Valleria), and has visited nearly all 
the principal towns in the United Kingdom. 
Mr. Braxton Smith’s voice is beautifully pure 
and even in quality through its entire compass, 
while his styleisabsolutely charming in its natural- 
ness and freedom from affectation. Mr. Braxton 
Smith has indeed one of the most perfect tenor 
voices on the concert platform of the present day. 
and a glorious future lies ready to his hand. 





The Opera Season, 1897. 


Matters have now been definitely seitled for 
next summer. At one time it seemed likely that 
Mr. Higgins might have had to take a far busier 
part in the management next season that he 
perhaps may have desired. Matters, however, 
are so far straighted out that Mr. Maurice Grau 


was able on the 23rd -ult. to definitely accept the - 


managing directorship from May to July. The 
necessary capital is provided by a private joint 
stock company registered as * The Grand Opera 
Syndicate,” formed of Lord de Grey, Mr. Higgins, 
Mr. Greenfield (nominee of the ground iessee), 
Mr Montagu Guest, Mr. Forsyth (nominee of 
the Harris executors) Mr. George Causton, and 
Mr.Grau. The capital is 15,000/., or thereabouts, 
while the subscription is double that amount. 
The addition of Mr. Faber’s name is of considerable 
importance, for while the ground lessee remainsa 
member of the syndicate the house will, it is hoped, 
always be available for putposes of opera. Indeed, 
rather than that Covent Garden should have been 
converted into a potato market a South African 
millionaire was, under certain conditions, prepared 
to buy ths lease. There was also a talk of a 


syndicate of Italian bankers and capitalists, who 
would, of course, have ousted the French 
contingent.; But -the opera is now practically 
financed by the subscribers, and although this 
state of matters is likely to be better for the 
artists than for art, it is the best arrangement that, 
under. the circumstances, could be made. Mr. 
Maurice Grau was offered the management weeks 
ago, but he was obliged to refer the question to 
the United States, where, by the way, a very 
similar change of operatic management has just 
been effected. Mr. Grau will, in fact, manage the 
Metropolitan-opera hcuse, New York, under the 
supervision of a finance committee, the chairman 
of which is Mr. William Steinway, the eminent 
pianoforte manufacturer. By this American 
committee, who will engage the leading artists on 
their own account, Mr. Grau was bound down to 
accept no other engagement ; but the management 








of Covent Garden, with practically the same 
operatic troupe as that of New York, was felt to 
be so beneficial to all parties that Mr. Steinway 
cabled Mr. Grau permission to accept it Much 
will, of course, depend upon the financial results 
of next season, for, although the ups and downs 
of operatic life are notorious, a syndicate of 
subscribers will naturally want to see two ends 
meet. The Wagnerites may congratulate 
themselves that they have a powerful ally in M. 
Jean de Reszke, who has already played in 
‘Lohengrin’ and ‘ Die Meistersinger,’ and is this 
year so bitten with the success of ‘ Tristan und 
Isolde’ that next season he proposes to add to his 
repertory Siegfried in the opera of that name and 
Siegmund in ‘ Die Walkie.’ 


CHERUBINO (from the Music Trades Review.) 





conductor and Mr. Arthur Payne that of principal 
first violin, for a six weeks’ series of Promenade 
Concerts now taking place in the Queen’s Hall. 


Miss Olga Nethersole's first stage triumph 
was won, curiously enough, in a farce given at 
Colney Hatch Asylum. At the time she was only 
fourteen, and at first she was so terribly frightened 
owing to a lunatic fixing his eyes on her, that 
she could not utter a word. She conquered her 
fright, however, and carried off. some of the chief 
honours of the occasion. ; 


One of Mr. George Grossmith’s practical 
j kes is to go into some grave old City bank and 
ask for brandy-and-soda and sandwiches. “The 
elderly gentleman behind the counter invariably 
explains with all gravity that they don’t do “b. 
and s.” and sandwiches there. 








Mr. Henry J.. Wood has accepted the post of 
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Madame Belle Cole 
Was born at Chautauqua, USA. From her 


father she received her first instruction in music. 
Incited by the applause of neighbours and 
friends, the young singer determined upon trying 
her fortune in New York, the Mecca of American 
musical pilgrims. So immediate was her success 
that, before a year had elapsed, she was invited 
to fill the position of soloist in the fashionable 
church in Fifth Avenue. During the season of 
1883 she was induced to accept an engagement 
as leading contralto with Theodore Thomas’s 





opportunity of being heard in the same work at 
the Albert Hall, where her success was. both 
emphatic and complete. It should be recorded, 
however, that previous to her appearance at the 
concert of the Royal Choral Society, she had 
sung at the Crystal Palace, and has now sung at 
most of the principal festivals. Madame Belle 
Cole had the distinguished honour of being com- 
manded, by the Queen, to appear before the 
German Emperor at the Royal Albert Hall 
concert, singing in Sir Arthur Sullivan’s Golden 
Legeud. All lovers of music will remember her 
splendid reception and great success at the last 





Grand Festival Tour. Madame Belle Cole gained 





MapaME BELLE Cote. 








highest distinction by her singing at the musical | Handel Festival, also at’ recent Oratorio and 
festivals held within the last few years at St. | Classical Concerts at the Royal Albert Hall, Crystal 
Louis, Worcester (Mass.), San Francisco, Cleve- | Palace, &c. Last year Madame Belle Cole was 


land, Cincinnati, and New York, as well as at 
important concerts given in the chief towns of 
the United States and of Canada. At length 
Madame Belle Cole resolved upon seeking the 
favour of the English public. Arriving in London 
in May, 1888, one of her first engagements was 
to sing in ZAisjah at Eton College, under Sir 
Joseph Barnby. So admirable was her delivery 
on thit occasion of the melody, ‘O rest in the 
Lord,” as well as of the other airs and recitatives 
of the contralto part, that only a few weeks 
elapsed before Sir J. Barnby procured for her an 





offered a most delightfully arranged festival tour 
through Australia and New Zealand, taking a 
Quartette of vocalists with her. They sang 
with much success at Adelaide, Melbourne, and 
Sydney, and all the principal towns throughout 
New Zealand, returning home last November. 
Madame Belle Cole is a great favourite in the 
West of England. She has sung many times in 
Birmingham, Bristol, and Cheltenham, and is 
engaged for the Cheltenham Festival performance 
of Zhe Golden Legend in November next. 
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Academical. 


Trinity CoLLteGe, Lonpon.—The total num- 
ber of candidates who entered for the Higher 
Examinations, held in July, was 203; and the 
total number of passes was 98. The examiners 
were :—G. E. Bambridge, L.T.C.L.; Henry R. 
Bird, L.T.C.L. ; William Creser, Mus. Doc. ; 
F, A. W. Docker; A. E. Drinkwater, M.A. ; 
L. Duloup; Charles Edwards ; Myles B. Foster, 
L.T.C.L. ; Charles Gardner; Alfred Gilbert ; 
Arthur J. Greenish, Mus. Doc.; Prof. James 


Higgs, Mus. Bac.; Robert Hilton ; C. Warwick ; 


Jordan, Mus. Doc.; A. H. Mann, Mus. Doc. ; 
C. W. Pearce, Mus: Doc. ; Prof. Gordon Saunders, 
Mus. Doc. ; Prof. E. H. Turpin, Mus. Doc. ; and 
A. H. Walker, B.A., Mus. Doc. The following 
Scholarships have been awarded after competi- 
tions :—Henry Smart Scholarship (Organ) to 
Frederick T. Flint ; examiner, Dr. Bayan eeton. 
Queen Victoria Scholarship (Composition) to 
William D. Boseley, L.T.C.L.; examiners, Mr. 
H. C. Bannister and Dr. Haydn Keeton. Piano- 
forte Scholarship to Mabel Phillips ; examiners, 
Mr. Wilhelm Ganz and Mr. E. H. Thorne. Vocal 
Scholarship to Helen V. Ambrose ; examiners, 
Mr. David Bispham and Mr. Charles E. Tinney. 
Benedict Pianoforte Exhibition to Edith J. 
Marsh ; examiners, Mr. W. Ganz and Mr. E. H. 
Thorne. Sims Reeves Vocal Exhibition to 
Babel C. Bishop; examiners, Mr. D. Bispham 
and Mr. C. E. Tinney. College Violin Exhibi- 
tion to Lilly J. P. Evans ; examiners, Mr. John 
Dunn, Chevalier Ernest de Munck, and Mr, John 
Reynolds. The Academical Board have also 


awarded the following exhibitions :—For Piano- | 
forte and Singing Suzanne S. Stokvis; Violin to | 


Sydney J. Faulks ; Violoncello to Edith J. Evans. 
The following medals have been awarded after 
competition: — Turner Pianoforte Medal to 
Fredk. T. Flint ; Turner Singing Medal to Kate 
Frewer ; Harmony Medal to Antonia Allen ; and 
os aa Medal to Helena M. M. Beckwith, 
A.T.C.L. 


Tue Royat Acapemy oF Music.— The fol- 
lowing Scholarships will be open for competition 
next Session. The Henry Smart Scholarship 
(Organ and Composition), tenable for three years, 
value 164 guineas per annum ; the John Thomas 
Welsh Scholarship (Singing), tenable for three 
years ; and the Goring Thomas Scholarship (for 
Lyrical Composition), tenable for three years. 
Regulations may be had from the Secretary, or 
any local representative of the Royal Academy. 


THe Royat NormMat COLLEGE FOR: THE | 
Buinp.—Sir John Stainer presided at the Annual | 


Distribution of Prizes at the Royal Normal 














College and Academy of Music for the Blind, 
before the vacation commenced. His happy re- 
marks were received with much pleasure by the 
students. In the course of his interesting speech, 
he said that the London School Board would in 
future support them at the College, thereby 
giving the institution a place in our public life, 
and conferring the highest possible compliment 
on Dr. Campbell and his staff. Lady Stainer dis- 
tributed the prizes. Dr. Campbell, the Principal 
of the Royal Normal College, is totally blind. 





THE 
West London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 





Patrons—Sir Liongt Dare tu, Bart., C J. Monk, M.P.,- 
F. H. Cowen, C. Lez Witiiams, HuGu Buarr, and 
G. RoBertson Sinciarr, Esqrs., Mrs. ELiLicott, and 
Mrs. S. E. PHILLIPs. 

Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WatTkin MILLs, Esq. 

Professors—Mrs. Mary Davies, Mrs. Hutchinson, 

Madame Frickenhaus, Madame Annie Marriott, Misses 

Margaret Hoare and Agnes Wilson, Messrs. Johannes 

Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 

Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 

Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 

W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 

G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 

Stroud Wilson, : Esq. 

For further particulars, address Secretary. 





Universal Music ‘Library. 


GOODWIN & TABB, ™ “si,aseen 8, 


Telegraphic Address—"' Accapem1A, Lonvon.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music. ' 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 


Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition, 





MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade swpplied upon liberal terms. 
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Hints for Violin Practice. 
(ALL RIGHTS RESERVED.) 


Violin playing requires concentration of brain 
power. A fresh effort has to be made with almost 
every note. You must always play with a clear 
intellectual conception of the work before you. 
Breadth of style, and clear phrasing is the safest 
aim for the student; feeling and expression 
will shew itself soon enough, and must not be 
over-indulged in by the untrained amateur. Too 
many flay, fancying they are practising, and con- 
sequently never further their ends. The subject 
must be stripped bare, its difficulties dissected and 
analysed. In attacking a hard passage, break it 
up, and practise it piecemeal, and then work up 
the whole. This especially applies to runs and 
scale passages, the stumbling-block in which will 
generally be found to proceed from one or more 
notes involving some nicety of fingering, or an 
extension ; therefore break up your run, paying 
attention to these weak places, and, when a careful 
left hand is secured, see that your bow crosses the 
strings smoothly with no break. Practise the 
amount of notes included on one string, then 
stop. adjust your arm to the new angle of the 
fresh string, and start fresh ; of course, in playing 
the whole run a, ¢empo, this adjustment must be 
antictpated. Use plenty of bow for scale passages 
and runs. In practising chords of three or four 
notes the fingers should be spread a little farther 
apart on the bow than usual, the bow raised some 
height from the strings, and made; to descend 
with a vigorous sweeping motion in a flat posi- 
tion with the whole surface of the hairs applied. 
The more muscular force used, the mellower and 
less scratchy will be the tone. Care must be 
taken as to the distance each separate finger (left 
hand) has to travel, and this mut be practised 
by itself, till each finger goes mechanically to its 
destination, and the fee/ of the interval skip is 
appreciable. ‘The bow attacks the strings nearer 
the fingerboard than the bridge for stopped notes, 
and vice versd for open strings. 


Scales in harmonics improve Octave Playing. 
Always test your octaves softly with long bows. 
Get your lowest note clear and pure, using the 
whole detached bow, then shift to the next lowest 
note of the octave, the fourth finger being held 
over the top note, but not actually playing it. 
When you can carefully shift with first finger 
from tone to tone, or semi-tone to semi-tone, you 
will find to add the fourth finger at the octave 
interval is easy in comparison. The fingers 
should be placed rather flat on, and well over the 
fingerboard. Shakes require a free flowing bow. 
They must be trausparent. Keep the fingers 








supple; do uot use too much pressure to the 
stationary finger, especially on the thicker strings, 
G and D. Keep the thumb free, and practise 
moving it slowly in a semi-circle while shaking. 
In shakes of seven notes, accent the fourth note 
(see Kreutzer’s Ex. in Bp), then try and vary the 
accent. Take the following exercise, holding 
down the octave : 
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See that the top note of your skake is fully sharp, 
or its brilliancy will be diminished. Lift the 
finger high, and put it down on the fleshy 
part, not on the nail, or sideways. What easiest 
betrays the inexperienced violinist is his style of 
shifting. To prevent this being uncertain and 
blurred, you must carefully guage the distance 
between the note you shift from and that which 
gives you the new position. For example : 
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Find the intermediate Ff and D. Sometimes the 
fingers are not the same : 
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Here you of course shift: from second finger on 
CZ to intermediate note Ff first finger, and from 
second on B to intermediate note E. In every 
new position, let the hand be exactly in the right 
attitude, so that it remains steady while the fingers 
fall on the prescribed notes: as in exercise A, let 
second and third fitigers stop exactly on the un- 
played notes, ze, G and A and E and F, sharp 
or natural, according to the key. 

The first thing to be remembered in Phrasing 
is to fill out your bars well, and give full value to 
the time, especially not curtailing the value of 
the last beat of a bar; cultivate the beauty of 
long, slow changing bows in an adagio move- 
ment. It is a good rule to take Jong bows to 
difficult notes. Make no unnecessary fuss or 
exaggeration of wrist in legato playing; a quiet 
style is a relief to eye and ear after an exaggerated 
one. Breaks in passages are important items in 
phrasing : they are like fresh breaths to the singer, 
or commas in sentences ; and do not let us forget 
that we obtain this through the bow. The left 
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hand does the: mechanism, the right controls a 
much greater interpretive power. It is said of 
the greatest of all violinists, Joseph Joachim, that 
he would rather play on an inferior fiddle than 
with an inferior bow. The style of phrasing 
denotes a pure artistic taste or the reverse. 
Kreutzer’s fifth study is the best for staccato 
The analysis of the stroke is this: Start the bow, 
up or down, with as short a stroke as possible 
at the point, an inch will suffice, and with 0 
pressure ; then stop it, use pressure on the bow 
with the first finger, the muscle of which 
spreading down the hand ought to be seen 
working. Then instantly relieve the pressure, 
which comes after the stroke, and start as before. 
It comprises a series of these short strokes, closely 
followed by the bending of the bow under the 
finger, which gives the impetus for the next 
stroke. Try and get as many strokes as possible 
into the upper part of the bow, below which a 
“light staccato” is impossible, and the “ flying 
staccato” is used, and the middle and lower half 
of the bow brought into play. Examples of this 
brilliant style of bowing is met frequently with 
in the works of Vieuxtemps and Wienawski, 
Spohr affording many examples of the other. 
The following general hints may be of practical 
use: Practice arpeggios freely, the common 
chord and its inversions. Play the B major and 
Bb major scales presto with no movement or dis- 
placement of the hand. Stopping must be clear 
and clean, the fingers independent, not scuffled or 
jostling against each other in runs. Raise the first 
finger when possible, as by so doing extra force is 
given to the others. Try in practice to raise the 
finger just stopped straight up while stopping 
with the next one. Scales in thirds are the best 
left hand practice one can get. Practice a smooth 
and slow change of bow at heel and point ; also 
_the spinning tone, Sarasate’s favorite test, long 
p.p. p. bows, counting 80 to each bow! Also a 
slow, soft bow containing several notes, but more 
notes and /arger tone in the last half. (See Spohr 
adagios, ninth and sixth concertos.) 


AGnges STEWART Woop. 
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CORRESPONDENCE. 

[The Editor of the The Minim does not hold himself 
responsible for any expressions made by correspondents. ] 
Another “Wesley” Anecdote. 

To the Editor of ‘THe Mini.” 

Sir,—I was very much interested in reading 
the letter of Mr. S: Hannam-Clark in your July 
issue, aud was thereby reminded of another 
‘Wesley ” anecdote I read a short time ago in 
the “ Life of Sir George Elvey,” which might be 
nsw to some of your readers, and which, I think, 
well displays the characteristics mentioned by 
your correspondent. 

It seems that Wesley was an unsuccessful 
candidate for the post of Organist of St. George’s, 
Windsor, when Elvey (a lad of 19) was appointed 
in 1835, and he never forgave the latter for this 
defeat. Some years afterwards—the precise year 
is not mentioned, but it was while Wesley was 
at Winchester —a certain Dr. Tuckerman, an 
American musical enthusiast, was over here for 
the purpose of getting information concerning 
English cathedral music, and to this end made 
successive visits to the principal cathedral cities 
of our land. He became very friendly with 
Elvey, and when he wished to pay a visit to 
Winchester, the latter wrote him a letter of 
introduction to Wesley, explaining the object of 
his visit, &c. I will quote the rest of the story 
from the above-mentioned biography :—“ Armed 
with this, our American friend presented himself 
at Wesley's door, and- was ushered into the 
drawing room. On the appearance of the great 
man, Dr. Tuckerman, by way of breaking ground, 
veutured to say where he had come from, stated 
the object and purpose of his visit, and wound up 
by producing the letter from Dr. Elvey, which he 
handed to the friend (?) to whom it was addressed. 
Wesley tore open the epistle, read it, and then 
threw it into the fire behind him, exclaiming, 
‘Elvey! Who is Elvey?’ Whereupon he rang 
the bell violently. The man-servanot, rushing in 
with great haste, his master addressed him in 
loud and distinct tones that were quite unimistak- 
able : ‘ John, this man is an impostor. Show him 
the dour!’ ; A fortnight later Elvey 
received the following telegram from Wesley : 
‘Send down your friend Tuckerman ; I have put 
up Zhe Wilderness for him to hear to-morrow.’ ” 
I am, Sir, 

Yours faithfully, 


Worcester. LEONARD G. WINTER, 





National Anthems. 
To the Editor of ‘Tue Minim.” 
Sir,—I am an Englishman, and a subscriter 
to Zhe Minim, which I have sent over to me. I 
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should be very pleased if you could give me 
a little information through your “ Answers to 
Correspondents” column of Zhe Minim. I often 
hear arguments and controversies over the various 
National Anthems, so should like to know which 
is the right :— 

(1) What is the origin of the tune to the 
English National Anthem? 

(2) Is that tune used as the National Anthem 
of any other country? The same tune is sung 
here to the words ‘‘ My Country ’tis of thee,” &c. 

(3) What is the National Anthem of America 
(United States)? At public performances or con- 
certs some play, “ The Star Spangled Banner,” 
others “My Country ’tis of thee,” ‘“ Yankee 
Doodle,” &c. ; but I don’t know, and cannot get 
to know, which is the authorised National 
Anthem. 

(4) What constitutes a National Anthem ? 

I shall be very pleased if you can find room 
to answer these few questions in your valuable 
paper, as soon as possible. Wishing Zhe Minzm 
every success, , 

I remain, 
Yours sincerely, 
H. Watson. 
Philadelphia, U.S.A., 
27th Fuly, 1896. 
[The Editor will be pleased to receive information 
on this subject.] 





On Scales. 
To the Editor of ‘Tue MINIM." 


Sir,—The article on Scales in last month’s 
Minim has set me thinking on that subject. A 
short time ago I met in Town an*eminent Pro- 
fessor of the pianoforte at one of the leading 
examining institutions, who asked me my opinion 
on Scale practice, as carried out at the present 
time. I was not prepared at that moment to 
answer his question. But experience since that 


conversation convinces me that a little revision | 
| able to give more time to our pieces and exercises. 


in this direction, so far as examination require- 
ments go, is very desirable. I may have more 
to say on this in a future number of Zhe Minim. 
I am feeling the pulse of other teachers and 
examiners. 

Your obedient Servant, 
SCALA. 





London. 


To the Editor of Tae Minim.” 


Sir,—Your article on Scales appeared none 
too soon for the consideration of the examining 
boards. I have felt for a long time that this 
subject causes much waste of time. We never 


were expected to give so much time to Scale 
practice at the R.A.M. when I was a student 








there ; and the majority of school pupils I have 
to do with find it very difficult to give the atten- 
tion to every branch required by the syllabus of 
most examining bodies. Would it not be better 
to divide the Scales into three divisions? Say, 
up to three or four sharps and flats, with a few 
minor Scales, for all elementary grades ; and the 
remainder for the next grade in octaves only, 
leaving all Scale practice in thirds, sixths, &c., 
for the upper or senior divisions? I think such 
a plan would be acceptable to most people, 
students and teachers alike. Then more time 
might be given to sight reading, a subject sadly 
neglected, simply because it cannot be got in. If 
this branch of musical education was more studied 
we should have better sight readers, and more 
real musicians. 





Yours truly, 
Aug. 16th. i. S. 
To the Editor of ‘‘THE M1nim.” 
Dear Mr. Epiror,—I was just 12 the day I was 





examined in piano playing in July. 1 always read 


| The Minim. The page with the word “ Scales” 


| what is meant by it. 


attracted my notice, and I have been wondering 
Is it to get the examiners 
to give us fewer Scales to learn for the examina- 
tions? If so, I am so glad, because I am to go in 
for another examination when I get back to 
school. It was such hard work to get up all the 
Scales in the major and minor keys I practised 
them some days quite an hour, and after doing 
so, sometimes I could not play one correctly. Why 
was that? It did vex me so much ; I often cried 
over the Scales. But I was surprised at the 
examination, as the examiner only asked me to 
play three scales ; they were E flat, and A major 
and G minor—after doing all up to seven sharps 
and seven flats. What is the good of practising 
so many? I was told by some of my school- 
fellows that they only played the same number, 
and never beyond four sharps. Do, Mr. Editor, 
get them to set fewer Scales ; then we shall be 


I hate Scales, and would rather play more pieces 
and fewer scales. 
I remain, 
Yours obediently, 


Aug. roth, 1896 TRUDIE. 
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Back Numbers of the Minim may be had Post Free 
2d. each. The Complete Volume (12 numbers) 
for the year ending September, 1896, may be 
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| Leather, 3/6. 

To be had of all Music and Book Sellers, or from the 
Local Minim Office. 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. 


Litil 





President— 
H.R.H. tHe DuKe or Saxg-CopurG AND GOTHA. 
Principal—Sir A. C. MackENnz1g, Mus.Doc. 


Litii 





Littl 


Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 

Michaelmas Term commences 28th September. 
Entrance Examination therefor 24th September at ro. 

John Thomas Welsh Scholarship for Vocalists ; 
Henry Smart Scholarship for Organists and Composers ; 
Goring Thomas Scholarship for Composers. Last day 
for entry, 9th September. 








An Examination for the Diploma of Licentiateship 
(L.R.A.M.) is held during the Christmas Vacation. 
Last day for entry 31st October. 


For Syllabus and all other information apply to 
F,. W. Renaut, Secretary. 








Lessons on Musical History. 


Chapter II.—OraTorio. 


This subject is one of great interest to the 
musical student. We might fill our pages with 
matter relating to the Oratorio, and still there 
would be much left for consideration. It is only 
our intention to guide the student over the 
various paths connected with Musical History, 
and leave him to read up fully the subjects in 
other more important works, The Oratorio is a 
sacred poem, usually of a dramatic character, 
sung throughout by solo voices and chorus, to 
the accompaniment of a full orchestra, and in 
modern times without the assistance of scenery, 
dresses, or action. It is impossible to say when, 
where, or by whom, the first dramatic representa- 
tion of a scene from Holy Writ was first attempted. 
Its development progressed side by side with that 
of the Opera. For ages it had been the custom, 
on important ecclesiastical occasions, to perform 
‘Miracle Plays,” or dramas on sacred subjects. 
The first representation, or exhibition truly 
dramatic, is said to have been performed in Italy 
(it was called a “Spiritual Comedy”), at Padua, 
1243-4. Another representation of the Mysteries 
of the Passion of Christ, &c., was performed at 
Triuli (1298). In Germany (1322) there were 
mysteries of the kind performed, and in the same 
century (1378) the ecclesiastics and scholars of 
St. Paul’s School exhibited similar interludes in 
England. . It was, however, by slow degrees that 
entire musical mysteries had admission into the 
Church, or were improved into Oratorios. All 
the Italian writers on the subject agree that these 
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sacred musical dramas had their beginning in the 
time of S. Filippo Neri, who was born in 1515, 
and founded the Congregation of Priests of the 
Oratory at Rome in 1540. (Neri died in 1595.) 
During the service and after the sermon, it was 
usual for this saint, among other pious exercises 
in order to draw youth to church and keep them 
from secular amusements, to have hymns, psalms 
and other sacred songs, sung either in chorus or 
by a single voice, divided into two parts, one per- 
formed before the sermon and the other after it. 
In time, in order to render the service still more 
attractive, some sacred story or event from scrip- _ 
ture was written in verse,and music was com- 
posed by musicians of the times. Much curiosity 
was excited by these performances, and there was 
never any danger that the congregation would 
retire before the conclusion of both parts. The 
excellence of these compositions brought this 
Oratory into great repute. And hence this 
species of sacred musical drama obtained the 
general appellation of Oratorio. At the present 
time the Oratorio is considered the highest form 
of sacred composition. Composers of the past 
century developed it, and composers of the pre- 
sent century have greatly advanced its character 
in respect to vocal and instrumental construction. 
It is interesting to note that until the year 1752 
the Oratorios were not performed entire at the 
Festivals of the Three Choirs — Gloucester, 
Worcester, and Hereford. Selections only were 
given, and with very small bands of instru- 
mentalists and chorus, for many years after the 
Festivals were established. In the year men- 
tioned (1752) the Worcester Fournal had the 
following notice :—‘‘ The additional expense in 
preparing the Oratorio, ‘Samson’ by Handel, 
and the large demands made by the London 
performers and others, make it absolutely neces- 
sary to raise the price of the concert tickets from 
half-a-crown to three shillings.” This Oratorio 
of “Samson” was performed year after vear at 
many succeeding Festivals, and it is evident it 
was a great favourite. “ The Messiah” was, for 
the first time, introduced at Gloucester in 1757. 
It was given in the Booth Hall, the principal 
concert room in Gloucester at that time. “ The 
Messiah” has always been given at the Festivals 
since that date, and it is possible the taste of the 
English people has been cultivated mainly in 
Oratorio music by the annual performance of 
Oratorios at the Three Choirs Festivals. It may 
seem strange to state that ‘ The Messiah” was 
only performed for the first time in Paris a few 
years ago, and it was considered necessary at that 
period to engage English artists to sing the solos. 
The late Madame Patey was the contralto, 
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It is now our desire to give the principal com- 
posers of Oratorios from 1700 to 1800, the period 
already mentioned in our first chapter. Attention 
must be directed first to 


Reinhard Keiser (167 —1739). He was a 
native of Leipsic, and is known as-an Oratorio 
composer by “ The bleeding and dying Jesus.” 
It was produced in Hamburg in 1704. The usual 
recitations and chorales were omitted in this 
work. Other Oratorios were composed by this 
musician, but none are used at the present time. 


Alessandro Stradella (1645?—1681?). There 
is much doubt respecting the time this. musician 
flourished ; we shall therefore be safe by only 
mentioning one of his Oratorios, viz., that of 
“St. John the Baptist.” He wrote other Orato- 
rios, and he was a great singer, violinist, and 
composer of several fine compositions. 

John Sebastian Bach (1685-1750). This great 
musician has been styled the giant composer. 
He was the son of a musician, and the relative of 
a race of musicians. He studied under his eldest 
brother, J. Christopher Bach, on whose death, 
John Sebastian was left destitute. He was a 
chorister at Liineberg until he was eighteen years 
of age. Afterwards he obtained a situation as a 
Violinist in the Court Band of the Duke of Saxe- 
Weimar. Then he became Organist at Arnstadt, 
a position he held for five years. In 1708, he 
removed to Weimar as Court Organist. His 
Compositions were making rapid strides at this 
time. His fame also as an Organist and 
Harpsichord Player spread _ through the 
surrounding States. In 1723, Bach was 
appointed to the Directorship of the Thomas- 
Schule at Leipsic, a post he held until his death. 
It is only necessary for us to allude now to his 
grand Oratorios. His greatest works of this 
kind are the ‘* Passion ” according to St. Matthew, 
-and that of St. John, produced in 1729. A 
third “ Passion” Oratorio, St Luke, has also 
been attributed to Bach, but there is some doubt 
about this. St. Matthew is undoubtedly his 
finest work. It has frequently been performed of 
late years at the Triennial Festivals and in the 
large Musical Centres. It was first produced at 
a Three Choirs Festival in 1871, under Dr. S. S. 
Wesley’s direction. The tenor solos were sung 
by Mr. Edward Lloyd, who made his first 
appearance on that occasion at a Festival, and 
created a good impression which afterwards lead 
him on to fame and fortune. The “ Christmas 
Oratorio” is also a fine work, containing many 
characteristic beauties ; it was produced in 1734. 
It has been stated that the “ Christmas Oratorio” 
was Originally intended for performances in six 
portions on six different occasions during 





Christmastide. The varied styles of these sacred 
compositions are of great interest to the musician 
and student. The recitations are very difficult 
vet beautiful. The chorals are also striking 
features. They were originally intended for the 
congregations to sing, but at the performances 
given i. England that is never done. Bach was 
not only a great composer of Oratorio Music, but 
excelled in Masses. Although he was a Protestant 
he wrote several ; his Mass in B Minor, composed 
in 1733. is well known in this country, and is 
frequently performed at the Festivals. We shall 
return to this great composer in a future chapter, 
and speak of other compositions. 

Hasse, J. A. 1699—1783). This composer 
was known as “ the divine Saxon.” He excelled 
both in Oratorio and Opera. His writings were 
all, more or less, formed upon Italian models, and 
therefore should be classed as belonging to the 
[talian School. The light Italian style and opera 
air appear without disguise in his Oratorios and 
Masses. 

Graun, C. H. (1701—1759). Here we have 
another famous composer of Oratorio music. 
He wrote the celebrated “passion” work, “ Der 
Tod Jesu” (The death of Jesus). It has been 
performed in this country, but is not a well 
known work. 

We find that this subject will, of necessity, 
extend over other pages, and shall therefore con- 
tinue this chapter iu our next number, and give 
some account of the compositions of Handel and 
other composers of Oratorio music. It may be 
stated that the works by Bach, and some other 
composers we have mentioned, are published by 
Messrs. Novello, Ewer and Co., and should be 
studied carefully if any good is to be got by read- 
ing these columns. 

Cantatas and Masses will be treated separately 
in future chapters in the Minzm. 

[ALL RIGHTS RESERVED. ] 





Lack oF OrIGINALITY.—Those who deplore 
the lack of originality among us usually attribute 
it entirely to the cowardice which is afraid of 
being thought eccentric, and hastens therefore to 
conform to the popular standard. This fear of 
criticism and distrust of self are responsible for 
most of the injurious monotony of life. We have 
too little heroism amongst us, too little respect 
for our own convictious unless they are confirmed, 
or for our own tastes unless they are shared by 
others, or for our own consciences unless they 
chime in with those of our neighbours. Yet the 
fault is not wholly on this side. One chief reason 
why there is not more honest and sincere indi- 
viduality is that it meets with but small apprecia- 








tion or encouragement. 
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The Virgil-Clavier. 

I called at the school of the Virgil Practice 
Clavier a few daysago. It is always an interesting 
visit, as I get a hearty welcome and some pleasant 
gossip on the progress of the teaching. On my 
last visit I was fortunate in meeting several old 
friends in the class-rooms, and, to my surprise 
and pleasure, some old pupils, who were then 
under frveatment. A large class was under in- 
struction when I entered the Clavier hall. It is 
very interesting to watch the proceedings. On 
the occasion referred to the class consisted en- 
tirely of professionals,—old and young,—some of 
considerable reputation as organists and pianists. 
They sat attentive, and with marked humility, 
like children, going through their condztions, 
positions, and movements like clock-work. The 
intense anxiety shown on their faces was very 
noticeable, presumably to avoid mistakes, and a 
desire to take everything in, as it was placed 
before the class by the patient and able instructor, 
Mr. A. K. Virgil. I thought at the time that 
playing a Beethoven’s Sonata or a Bach’s Fugue 
would not have produced more earnest expression 
on the faces of the players than what I saw before 
me. Having had a little experience and treatment 
under the Virgil-Clavier system, I knew the 
feelings many were undergoing just then. The 
lesson closed, and a few shakes of the hand, with 
expressions of surprise exchanged with old friends 
at the unexpected meeting, then followed. An- 
other class of about the same number, twenty, 
then took the places of the one just dismissed, 
and a more elementary lesson was commenced. I 
left for a couple of hours, but returned at eight 
o’clock to listen to a most enjoyable recital given 
by Miss Julie Geyer, Miss Florence Dodd, and 
Mr. Walter Meyrowitz. with remarks by Mr. 
Virgil on the work of the summer session. Miss F. 
Dodd also read a paper, “ The Third Mile Stone ”’; 
of course, on the Virgil Clavier system. It was 
delivered in a pleasing manner, and the audience, 
which consisted almost entirely of professionals, 
frequently applauded the fair artist. Her manner 
aud language was most captivating, and the 
greatest interest was shown throughout her 
oration. The pianoforte playing was brilliant 
and very enjoyable, and exhibited the advantage 
of the Clavier practice. The vocalist was at his 
best in a German song, which was encored. I 
cannot close without offering my hearty con- 
yratulations to all concerned with this institution 
on the position it has attained in so short a time 
in London. There is a great deal of prejudice 





still existing against the Virgil-Clavier system. 
My advice is: Go to the school, and observe 
things in general, ‘and, if possible, take some 
Then form your own ,opinion. M. 


essous. 





Trinity College, London. 


For Musical Education and Examination. Instituted:; 


1872. 





President-— 
Sic RicHarp E. Wessrer, G.C.M.G., Q.C., M.P. 
Warden—Protessor E. H. Turpin, Mus. D. 
Director of Studies—Professor BRapBURY TURNER, Mus.B. 





Students of the College (Professional or Amateur) 
can recive instruction in all branches of music under 
eminent Professors. 

Michaelmas Term begins Thursday, October rst. 

For a Course of Four Studies, a priucipal one 
(thirty minutes), a secondary one (twenty minutes), as 
well as a Theory Class Subject and Sight-Singing, the 
fze is FIVE GUINEAS. For two principal Studies (of 
thirty minutes) a Theory Class Subject and Sight- 
Singing, the feeis SIX GUINEAS. Students may enter 
for one subject at THREE GUINEAS a Term, for 
weekly lessons of thirty minutes, in any of the following 
subjects:—Pianoforte, Solo. Singing, Organ. Violin, 
Violoncello, Flute, Oboe,Clarinet, Harp, Horn, Trumpet, 
Double Bass, &c., Figured Bass Playing, Pianoforte 
Accompaniment, or Elocution. The class fee for 
Harmony, Counterpoint. Form, Instrumentation, Voice 
Production, Acoustics, Elocution, French, German, or 
Italian, is ONE GUINEA a Term. 

The following Scholarships and Exhibitions in con- 
nection with the College are open to all comers; The 
Henry Smart Scholarship (tenable for three years), The 
Queen Victoria Scholarship (tenable for three years), 
the Sir Julius Benedict Pianoforte Exhibition, the 
Sims Reeves Vocal Exhibition, the College Organ 
Exhibition, the College Violia Exhibition, the College 
Viola Exhibition, the College Violoncello Exhibition, 
and the College Double Bass Exhibition (all tenable for 
one year), and eight other Scholarships tenable for three 

ears 
4 The tuition of the College is intended to serve asa 
preparative for the Higher and Local Examinations of 
the College, and for other public examinations, including 
the Examinations for University degrees. f 

The successful candidates at the College Examina- 
tions entitled to use initials after their names are 
Licentiates in Music (L.Mus.), and Associates in.Music 
(A.Mus.) only. 

Weekly Lectures are delivered by the Warden 
during Term, and are especially addressed to Students 
intending to enter for the Higher Examinations. ‘The 
Lectures are free to all Students. :; : 

Students’ Concerts are given at the College at 
intervals during Term, and Orchestral Concerts are 
given at Queen's Hall. 

Prospectuses and all further information may 
obtained from the undersigned. 


By order of the Academical Board, 
SHELLEY FISHER, ‘Secretary. 


Mandeville Place, Manchester Square, W. 











About Artists. 


Mr. Pepin, Mus. Bac., the new Organist of 
Clifton College, is a son of the Rev. S. F. B. 
Pepin, priest vicar of Wells Cathedral, and has 
been organist at Canon Barnett’s Church, St. 
Jude's, Whitechapel. 
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Mr. Henry Gadsby, who wrote the incidental 
music to * Alcestis” for the Crystal Palace in 
1876, has undertaken to compose the music and 
choruses for the “ Andromache” of Euripides. 
The English version is by Mr. Wilson, Mr. 
Chamberlain’s private secretary. 

—0— 

Miss Adelina de Lara, one of Madame 
Schumann’s pianoforte pupils, was married last 
month at St. Mark’s Church, Regent’s Park, to 
Mr. Thomas Kingston. 

—:0:— 

Dr. Charles Joseph Frost, of the Guildhall 
School, was married at St. Peter’s Brockley, last 
month, to Miss Ada Robins, daughter of a 

entleman who has an estate in Vancouver’s 
sland. 
—:0:— 

Mr. Gilbert H. Betjemann, leader of the 
orchestra at the opera, was married at the Union 
Chapel, Highbury, last month to Miss Rose 
Dafforne. 

—:0:-— 

The Principal of the Royal Academy of Music, 
Sir Alexander Mackenzie, won a reputation for 
tireless energy in the years ere yet he came 
towards the front rank of his profession. At one 
period he was playing in various orchestras, and 
was obliged to miss one of the rehearsals in order 
to compete for the King’s Scholarship at the 
Academy. Next day the conductor was severe, 
and told him he had better leave. ‘I don’t care,” 
retorted young Mackenzie, “I have won the 
scholarship.” The conductor told him he might 
stay. 

—:0:— 

Mr. W.S. Gilbert is an agricultural amateur 
and something of an astronomer. -He watches 
carefully over some magnificent Jersey cows at 
Harrow, and notes the stars from his observatory 
at night. . 

—:0:— 

Mr. Frederick Cliffe has written a Violin 
Concerto for the Norwich Musical Festival, which 
will be played by M. Tivadar Nachez. 

—:0:— 

Mr. Edward Lloyd has contradicted the 
rumour that he is about to retire. He has taken 
a house at Brighton, but he has taken a small 
flat also in town for the convenience of town 
engagements. 


—:0:— 


Miss Ella Russell and Mr. Barton McGuckin 
have seceded from the Carl Rosa Opera Company. 
—0:— 

M. Paderewski made £49,400 during his last 
Autumn tour. This is a heavy bag for one to carry 
away on the strength of pianoforte playing. 








The New Organ at Worcester Oathedral 
DEDICATION SERVICES, 


The most important of the special services in 
connection with the dedication of the new organ, 
erected by Hope-Jones Organ Co., was the even- 
song on Tuesday, July 28th, when the Mayor and 
Corporation attended in state. All parts of the 
Cathedral were well filled by the time the service 
commenced, including a large number of organists 
from all parts. 


The Mayor and Corporation and officials met 
at the Guildhall and marched in state to the 
Cathedral, where they entered by the west door, 
and were preceded up the nave by the choir and 
clergy. Those who joined in the civic procession 
were the Mayor (Earl Beauchamp) and all the 
civic officers. 


There was a large gathering of the clergy, 
including the. Bishops of Worcester and Peter- 
borough. 


The services commenced with the special 
Psalms 148, 149 and 150, and the special Lessons 
were read, the first by the Sub-Dean and the 
second by the Dean. The service was Garrett 
in F. Before the sermon the anthem “ Ascribe 
unto the Lord” (Wesley) was sung very im- 
pressively. 


The Bishop of Peterborough delivered an 
eloquent and appropriate sermon, taking as his 
text Psalm cxxxvii., verse 4, ‘‘ How shall we sing 
the Lord’s song in a strange land?” He referred 
to the Psalm as being recognised in all literature 
as being the most splendid expression of patriotism, 
the most overwhelming acknowledgement of a 
national claim to the praise of every one of that 
nation’s citizens. Referring to music as an accom- 
paniment to public worship, the preacher said 
that from religion music grew, and to religion 
music always came back. It was suitable for 
public worship, for the worship of God, because 
it led them into spheres where they could not 
understand, it filled them with emotions they 
could not well express, it appealed, above all 
things, to the heart more than to the head. 


Mr. Hugh Blair effectively accompanied the 
service on the new organ, which was heard to 
special advantage in the “Nunc Dimittis” and 
the interludes between the verses of the hymn. 

The service being concluded, Dr. A. L. Peace, 
organist of Glasgow Cathedral, gave a recital, 
which was very much appreciated by the large 
congregation who stayed after the service. 


MENDELSSOHN’s “ HyMN OF PRalISsE.” 


The services in connection with the dedication 
of the new organ were continued on Thursday 
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After evensong in the afternoon, Dr. Keeton, 
organist of Peterborough Cathedral, gavea recital, 
including selections from Bach, Lemmens, Men- 
delssohn, Widor, Spohr, and other composers. A 
special service was held in the evening, when, 
soon after the gates were opened, the nave of the 
Cathedral was thronged with people, the choir 
being mostly reserved for the accommodation of 
the large chorus. Mendelssohn’s “ Hymn of 
Praise’’ was given. The difficult sinfonia, which 
precedes the cantata, was admirably played by the 
Cathedral organist, Mr. Hugh Blair, who also 
accompanied the whole work. The tenor solos 
were taken by Mr. J. A. Smith, who sang with 
much dramatic force, especially in the long and 
difficult solo, “Sing ye praise.” The soprano 
duet, “I waited for the Lord” (with chorus), was 
sung by Masters Franklin and Bjorkman (two of 
the choristers). The chorus, which numbered 
nearly 200 voices, consisting of the Cathedral 
Choir, the Festival Choral Society (which includes 
a contingent from Malvern), and some of the 
voluntary choir boys, did their work well. At 
the conclusion of the service, Dr. Keeton played 
the St. Ann’s Fugue, by Bach 


On Wednesday, July 2gth, an organ recital 
was given by Mr. George R. Sinclair, organist of 
Hereford Cathedral, and on Friday evening 
following, Mr. Hugh Blair gave a recital. 


The organ was not finished, but the most was 
made of it by each player, and some very splendid 
effects were produced. The pedal organ seemed 
to be the most effective part of the instrument ; 
but we must reserve our judgment until the work 
is entirely completed. It is now progressing as 
fast as possible, and it is hoped that everything 
will be ready for the Festival next week. 





Odd Crotchets. 
A bar’s rest—the long vacation. 


—i0:— 
Good temper oils the wheels of life. 
—0:— 
Of all societies the “ Help Yourself” is the best. 
—:0:— 


What are accidentals? Cyclists making a 
sharp run over a flat roadway of natural forma- 
tion. 


Founded 





President— 


H.R.H. tHe Duke oF SAxE-CoBurRG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner's St., London, W 





Schools of Music. 





NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


R. CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 





CHELTENHAM SCHOOL OF MUSIC. 





M®: J. A. MATTHEWS, Principal and Local 
Secretary, Trinity College, London. 


Address—9, North Place, Cheltenham. 





WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 
Address—Rivershurst, Shrubbery Avenue, Worcester. 





=—=30 i= 


Small Boy (witnessing an operetta in which 
the hero embraces a very plain heroine): “I 
wonder why he did that? I think he must be a 
very kind man—don’t you?” 








FOWEY, CORNWALL, 


R. C. E : Organist and Director of the 
Choir, Parish Church. Organist to the — 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 


College, London. 
Address—Mountpleasant, Fowey. 
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THE VIRGIL PIANO SCHOOL 
School of Pubhe ‘blic Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted 7 Competent Teachers trained in the 
Special Methods empleyed. 

ALBERT BATE, Secretary and Assistant Instructor, 


The. Study of. the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 


The Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


PORTABLE, 
SLNZG0NLiS GNV SYUaHOVaL 
‘SALSILUVY OL 3IGYNIVANI 





LIGHT, INEXPENSIVE, 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, securesa greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co,. Lc. 


(Vhairman of the Board of Directors—Dr. CHARLES VINCEST) 
12, Princes St., Hanover Square, London, W. 





The z= Notes. 


The funeral of the late Mr. James Turpin, 
Mus. Bac., F.R.C.O., took place at St. Leonard’s 
Church, Hove, Brighton, on Tuesday, August 4th. 
In addition to members of the family, several 
musical friends attended, including Dr. E. H. 
Turpin, brother of the deceased, and Dr. A. E. 
Tozer, also of the Royal College of Organists. 
On the coffin were placed sundry handsome 
wreaths, tokens of affectionate regard from rela- 
tions and friends. One wreath was contributed 
by the Royal College of Organists, as a mark of 
sincere and abiding respect, from an institution 
in which the departed musician had for many 
years taken a deep and active interest. The vicar 
of the church read the funeral service. 


sao 


The libel action, Sir A. C. Mackenzie versus 
Harris and Saturday Review, was tried recently, 
and resulted in a verdict for the plaintiff, who 
was awarded £400 damages and costs. 

—:0:— 


All the members of the choir of All Saints’, 





Scarborough, have sent in their resignations, 
which are to take effect at the end of September. 
The Church, of which, it will be remembered, the 
Jate Rev. R. Brown-Borthwick was vicar for 
twenty years, has for some time past been noted 


| for its choral services. 








—:0:— 
Messrs. John Brinsmead and Sons have been 
successful so far against the new firm started a 
few weeks ago, and using the name of Brinsmead 
and Sons. Mr. Justice North did not hesitate to 
speak of their dealings as fraudulent. It should 
be a warning to others, and to persons who wish 
to invest money. The new Company for the 
present comes to a standstill. It is stated that 
the whole of the capital, about £100,000, was 
raised in a few days. This shows there is some- 
thing in a name, and that it may be used ina 
magical way in alluring the public. 
—:0:— 
Miss M. A. Cooper has invented and patented 
a new musical notation to abolish all sharps and 
flats. This is good news for beginners, but awk- 
ward for old practitioners. 
— 0° 
John Gorst has announced that the 
Government could not proceed with the Regis- 
tration Bill this session. Owing to tactics, the 
measure is pronounced contentious, and could 
not be carried without difficulty. 
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Musical Library for Sale. 
(Cate the property of an emivent Musician). 


Containing Works of every description; some very rare 
copies. Specimens such as follows: 


Boethi Opera, 1570 (fine copy) ret £3 13 6 
Gradus ad Parnassum, by Fux, 1725 see 115 0 
Doni Lyra, 1763 (fine copy) 440 
Kircheri, Musurgia Universalis, 2 vols. in 1; 

Rome, 1650 ; fine title, perfect copy 6 6 0 
Mersenne, Harmonicorum ‘Libri, Paris, 1636 3 6 0 
Gerberti, de Cantv et Mvsica Sacra, 1774 (2 

vols.). Very rare, fine copy in perfect 

condition, Seated. 5 5 0 


Cerone (D. Pedro)—In Spanish. El Melopeo 
y Maestro, Naples, 1613 (very scarce) ... 18 0 0 
pie 4 Historical Memoirs of Irish Bards, 


Playford pee el to the Skill of Music— 
nine Editions, all with portraits except 
two, the lot ... 317 6 

The whole Book of Psalms, by Martin, 1688 112 6 

Clifford's ae Services and Anthems, MSS. 
copy, 

Buchaseel Ps Pestmoram Davidis, ‘and Para- 
phrasin Psalmorum, bound in 1 vol., 
perfect and rare, 1660 : 

Magius Tintinabulis, 1608, rare illustrated 

Tevo I] Musico Testore, 1705, fine illustrations, 
perfect 

Bartolli Del Svono de Tremori Armonici, 1680 

Freigii Pedagogvs, 1582... 

Heinichen, General Bass Composition, 1728 ... 

Lampe de Cymbalis 

Tailour’ s Sacred Hymns, Fifty Psalms of David 
paraphrased into English verse, very 
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curious and rare, 1615 110 6 
Grammatic Armonica Fisico Matematica, 

very fine copy, illustrated, 1781 220 
Sistema Mvsico, Lesnme Rossi, 1666 11.0 
Trattato de Musicale, 1689 ae ae 
Leopold's Mvsico Prattico, 1673... 014 6 
Penna Li Primi, Albori Musicali, 1684 110 

(Many very scarce copies.) 

Handel’s Oratorios, in full score (Arnold's 

edition). 18 vols. ... -- each 010 0 
Handel's Odes, Operas, &c. os each 05 0 
Handel’s Twelve Grand Concertos opens s 

edition) cee ose 0 5 0 
Beethoven's Studies (choice work) . 015 0 
Maxwell's Essay on Tune, 1781 * 0 5 0 
Morley's Introduction, 1597, reprint 010 ¢ 
Mar becke’s Book Common Prayer, 1557.— 1844 

Edition 1 1 0 
Beethoven's Sonatas for Violin and Pianoforte 

(3 vols.), bound ‘. ‘is sah 0 10 6 
Czerny's Lart Improviser ... 015 0 
Martini’s Storia della Musica (very, valuable), 

3 vols, 1757 - 44 0 
Clark’s Account ‘of National Anthem, 1822 

(rare). * ose soe 0 10 6 
Turner's Essay on Music, 1724 05 0 
Playford’s Division Viol., 1701 05 0 
Playford's Musical Companion, 1673 0 10 6 
Playford’s Whole Book of Psalms, 17%7 0 10 6 
Parish Choir (3 vols.), bound 0 5 0 
Musical Review (10 vols ), 1818, &e., ‘bound... 1 F 0 
Croft's Musica Sacra (2 vols.), very fine copy 3 3 (0 





Purcell’s Orpheus, tst Edition 

With Portraits, 2nd Edition 

Schneider on Harmony, 1828 

Biographic, Mozart (2 vols.) 

Rimbault's Musical Biography 

Tartini’s Principles and Power of "Harmony, 


Purcell's Orpheus, 1698 __... ee 


1771 
Cherubini's Counterpoint and Fugue (2 vols.) 
Albrechtsberger's Theoretical Works (2 aa 
Marx school of Musical Composition 
Marx Universal School Music 
Rimbaults and Hopkins’ Organ History 
Berlioz's Modern Instrumentation .,« os 
Ravenscroft's Whole Book of Psalms, 1633 ... 
Order of Chanting Divine Service ose 
Church Music in America ... 
Beattie on Music . 
Burney's State Masic (3 vols. 
Harmonican (11 vols.) 
Harmonic Universelle, very fine, perfect copy 
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(2 vols.) worth thirty guineas ... 21 0 
Musical World, 1854—60 (7 vols.), bound 0 10 
Matthew Locke's Present Practise of Music, 

1673 ide ie aie rn 0 10 
Ouseley’s ‘‘ Musical Form and Compositior"” 0 7 
Busby’s Dictionary of Music Pm 0 6 
Busby’s Grammar oes J 
Beethoven's Biographie Reis 0 3 
Maurice’s Choral Harmony 0 4 
Goss’ Harmony, original edition, bound 0 5 
Extracts from Malcolm (rare) 0 3 
Engel on Church Music, 1856 . 0 3 
Marbecke’s Book of Common Prayer, 1550, 

reprint 0 5 
Eastcott’ Sketches on Music, 1793 (rare) 0 3 
Stafford Smith’s English Songs 0 10 
Busby’s History of Music 0 15 
Bernadi's Miscellancea Mater 1689 (very 

rare) sd ne 1 | 


ORGAN AND Piano Music, Bacu's ComPosiITIONs.—48 
Preludes and Fugues, edited .by S. Wesley and Horn; 
Compositions on Chorales, edited by Mendelssohn ; Six 
Preludes and Fugues, Ped. Obb.; Orgel- -Composition, 
three books, edited by Marx; L’Art de la — Richault's 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan,; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock’s, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 
Theory, Scores Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 
For all particulars apply to J. A. MATTHEWS, 


9g, North Place, Cheltenham, or the Local Editor of 
Th. Minion. 











A Staffordshire paper states that Haydn’s 

‘‘ Surprise” Symphony was recently performed 
in its district, and then goes un to describe the 
‘‘ Farewell” of the same master. It also says 
that Mozart’s Symphony in E flat and Beethoven's 
in A were played by a violin, violoncello, and 
pianoforte. (Soul-stirring effects indeed !) 
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Cheltenham School of Music. 

We are pleased to hear that Mr. Edward 
Garthwaite, pupil of Mr. J. A. Matthews, is the 
winner of the Local Exhibition for organ playing 
for Session 1895-6, given by Trinity College, 
London. The value of the Exhibition is £9 gs. 
Mr. Garthwaite passed in July last in the Senior 
Division, with honours, in organ playing, har- 
mony, and counterpoint. 

INTERNATIONAL UNION OF Musicians, LrD. 
(FoRMERLY GuILD oF VIo.inisTs).—The follow- 
ing is the list of successful candidates at the 
Violin Examination held in Cheltenham on July 
21st. The Examiner was Mr. André La Tarche. 

Licentiate I.U.M. 





Winifred Kn0x.........ccccccccsssseeeses Mr. Sidney, Williams 
Isabel Mary Hibbard............scessesseves Mr. Lewis Hann 
Associate I.U.M. 

W. Stagg Maccyccccrcccéssccosscoressce Mr. Sidney Williams 
Higher Grade—Honours. 

Editha Ashburnham.............+0000 Mr. Sidney Williams 
Higher Grade—Pass. 

Kate Farrow...ccocccsseccsccsccossecedece Mr. Sidney Williams 








The “Minim” Theory of Music 
Competition. 

The prizes were won by Miss K. M. Tweedie, 
Shepherdswell, near Dover, who has selected a 
bound copy of Schubert’s Pianoforte Sonatas for 
the Senior Division Prize; and Miss M. Cowie, 
Keswick, who has selected a bound copy of 
Rubenstein’s Pianoforte Works for the Junior 
Division Prize. Both prizes have been forwarded 
and duly acknowledged. 








Minim Notes. 


Dr. W. H. Longhurst, Organist of Canterbury 
Cathedral, relatesa most curiouscoincidence which 
happened last month. On August 7th, he received 
a note from a Musical Editor\in England, asking 
him if he could giveany information of one Thomas 
Longhurst (1709-1772). On the same morning he 
also received a song from Chicago, U.S.A., 
composed by a Thomas Longhurst, and a letter 
from his brother asking for information about 
family, etc. There appears to be no connection 
with any of these persons, but the name suggests 
some sort of relationship. 

Mr.C, Lee Williams’ Dedication church cantata 
was taken as the anthem, by the combined choirs 
of St. James’ and St. Michael’s held at St. James’ 
Church, Handsworth, on July 25th. Mr. R. 
Richards, A.R.C.O., who is the organist of St. 
James’, conducted, 

Sir Herbert Oakeley’s latest anthem, com- 
mencing “Seek Him that maketh the Twin 
Stars and Orion,” was sung at the cathedrals of 
Canterbury and Exeter respectively on the 19th 
and 26th July. 














Western Notes. 


CHELTENHAM—It has been a very quiet month; 
the town is considered empty. The Cricket Week 
attracted a large number of visitors. The weather 
was stormy, and interfered greatly with the play. 
The Opera House was open during the week, and 
a capital company gave the amusing comedy of 
‘Our Boys.” The season will open this month, 
and great hopes are entertained of having a good 
one. Music and Opera will be well provided, and 
the other usual attractions may be expected. 


—:0:— 


The Winter Garden Scheme is causing a great 
deal of discussion in the local papers. Some very 
sensible letters have appeared, and it is to be 
hoped that the Town Council will not be too 
hasty in coming to a decision for re-building or 
re-constructing on the present site. The build. 
ing has been used for a variety of things since its 
erection. some years ago. There are several ex- 
perienced gentlemen in Cheltenham who have 
rented it for all kinds of entertainments; they are 
the ones to be taken into the confidence of the 
Town Council Committee, as they know much 
better than anyone what is necessary for public 
use, and their experience would be of great value, 
and, possibly, save the ratepayers a considerable 
amount, if plans were carried out according to 
their suggestions. A good many mistakes have 
been made in Cheltenham in the past over this 
sort of business, and, if possible, a repetition 
should be avoided. The following formed part 
of a letter which appeared in the Gloucestershire 
Echo, August 18th:— The building has done 
good service and will do so again, particularly if 
we are to have another cycle of mild winters. 
The rage for rinking will be as great as ever, and 
rinks as valuable. I think the floor of the Win- 
ter Gardens is just half as large again as the floor 
at Niagara in-London, where the artificial ice is 
creating such a furore. Then, it is the only 
building in the ‘county where it would be possible 
to hold a musical festival, except the Cathedral, 
for if the building will not hold a certain number 
of people it is impossible to engage the talent. 
Our last festival (1893) was the greatest boon the 
town has had for years, and caused thousands of 
pounds to be spent in dress alone amongst the 
tradesmen, to say nothing of hotels and lodging- 
house keepers. I heard a musician the ‘Golden 
Legend’ night declare he had not seen a grander 
sight outside the Crystal Palace in his life, with 
the orchestra rising at one end and the great 
gallery at the other, and the immense audience 
seated in between. It would also be impossible 
to engage a Patti in any other building. Then 
we have had a Rorke’s Drift, a Venice, immense 
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‘Fancy Fairs, Poultry Shows, Dog Shows, Root 


and Grain Shows, Sir Charles Hallé's Band, &c., 
and now country Industrial Exhibitions will be 
held, and are we to shut ourselves out wilfully 
from enjoying a share of these benefits? The 
mutilation of this building means the total aban- 
donment for ever of everything on a big scale, 
and the destruction of one of the finest sites in 
England.” We fully agree with these remarks, 
and hope they will be well considered. 
—:0:— 

The Fourth Triennial Musical Festival will 
take place on November 3rd, 4th, and 5th, under 
Mr. J. A. Matthews’ direction as usual. The list 
of artists engaged is a strong one, and the works 
are popular and attractive. 

—:0:— 

The Annual Meeting of the County of 
Gloucester Musical Festival Association will take 
place on Thursday afternoon, September 24th, at 
Handel Hall. The chair will be taken at three 
o’clock by Mr. C. Lee Williams, organist of 
Gloucester Cathedral. It is hoped that a good 
attendance of members will take place, as some 
very important matters will be brought before 
the meeting. The Association is on the eve of 
its fourth session, and is increasing in members 
and usefulness. 

—:0:— 

SHURDINGTON.—A presentation was recently 
made to Mr. S. H. Joyner on his resigna- 
tion of the post of organist. The Rev. W. 
Purton (vicar of the parish) opened the meeting 
by referring to the past thirteen years, during 
which time Mr. Joyner had so faithfully fulfilled 
his duties as organist, being always punctual, 
energetic, and willing to help in anything for the 
good of the church. The Vicar expressed his 
regret at parting with Mr. Joyner, saying that his 
loss would be felt by the whole parish, and in 
wishing him every success in his new post at 
Emmanuel Church, the rev. gentleman said he 
had great pleasure in presenting him with a 
purse containing £10, which had been subscribed 
by forty-one of the parishioners. In returning 
thanks for the presentation, Mr. Joyner expressed 
the pleasure it had always been to him to do 
what he could to help forward the services of 
their church. He concluded by saying that he 
should always look back with a feeling of great 
pleasure to the many happy hours he had spent 
among them. 

—:0:— 

GLoucksTER.—It is a pleasing thing to note 
that the smal)pox epidemic has quite disappeared, 
and no case has been reported for more than a 
month. We congratulate the citizens. 











C.irTron.—Pianoforte certificates awarded this 
season ;—Professional Diploma of the LS.M.— 
Marion E. Glass (Mr. Roeckel), Jane P. Stancomb 
(Madame Roeckel) ; Trinity College, London— 
Higher Piano—Effie G. Wilson (Mme, Roeckel). 

WorcesTER.—The Musical Festival opens on 
the 6th instant. Weare glad to hear the usual 
contingent will be sent from Gloucester to take 
partinthechorus. The following local musicians 
are engaged to assist in the band:—Mr. H. 
Dyson, violin, Worcester ; Mr. E. G. Woodward, 
viola, Cheltenham ; Mr. J. A. Rees, violin, Birm- 
ingham ; Mr. F. Ward, violin, Birmingham ; Mr. 
J. W. Austin, violin, Worcester; Mr. W. E. 
Wadley, violin, Birmingham ; Mr. A. Quarterman, 
viola, Worcester; Mr. J. Owen, ’cello, Birming- 
ham; Mr. W. Griffin, viola, Birmingham; Mr. 


- E. Cockrill, double bass, Birmingham; Mr. J. E. 


R. Teague, ’cello, Cheltenham; Mr. A. Probin, 
horn, Birmingham; Mr. A. H. Chapman, trumpet, 
Cheltenham ; and Mr. A. Roberts, bassoon, Birm- 
ingham. The majority of these gentlemen are 
members of the County of Gloucester Musical 
Festival Association. 








THe Royat CoLLEGE OF ORGANISTS.—There 
were 157 candidates for Associate, and go for the 
degree of Fellowship. We gave the list of success- 
ful candidates for the latter in the July Minzm. 
Twenty per cent. passed the Examinations. The 
following were the successful candidates who 
passed the Associateship Examination held in 
July :—S. Ault, West Bromwich ; Herbert E. 
Baker, Manchester; L. L. Barber, Colchester ; 
A. H. Brewer, Tonbridge; J. H. Bridger, Farn- 
borough ; W. S. Bullock, London, S.W.; W. C. 
Carter, London, S.W.; Miss F. B. Clarke, 
Godalming; A. Collett, Batley; W. Cooke, 
Runcorn; W. G. Cripps, Putney; G. D. 
Cunningham, London, N.W.; H. Cushing, 
Peterborough ; G. A. Doxey, Stoke-on-Trent ; 
J. H. Flux, Isle of Wight ; E. Harling, London, 
S.E.; E. H. Harris, Reading ; T. W. Holden, 
Leigh ; N. R. Ingleby, Stcckport ; J. N. Ireland, 
London, S.W.; P. Kirby, Hull; F. G. Lloyd, 
London, W.; W. T. C. Mould, Great Easton ; 
S. F. Munns, London, W.; R. B. Musgrove, 
Frodsham ; A. W. Parker, London, S.E.; F. E, 
Peddlesden, Ore ; W. M. Ranson, Peterborough ; 
E. T. Skemp, Manchester; J. H. Smethurst, 
Bolton; J. H. Stratton, Manchester; E. C. 
Wren, Hungerford. The Examiners were :~ 
Dr. G. J. Bennett ; Professor Bridge, Mus. Doc. ; 
Mr. J. Higgs, Mus. Bac. ; Mr. W. S. Hoyte ; Dr. 
C. Warwick Jordan ; Dr. A. King; Dr. H. W. 
Little ; Dr. C. H. Lloyd, M.A. ; Dr. G. C. Martin ; 


Sir Walter Parratt, Mus. Doc. ; Dr. A. L. Peace; 


and Mr. E. H. Thorne. 


- 








| ROBERT COCKS: & Co's New Publications. 











| The following Album may be had Post Free on application (Full Music Size)— C 
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The 
ORGAN MUSIC. 
New Compositions and Arrangements by E. H. Le Mare, Sole 
Elegy en on en .» met 1 6 | Barcarolle in Ab . nett 2 O ene 
Réverie Boge > . net 2 O | Nocturne in Ep, Op. 9, No. 2 ( Chopin) nett 1 6 THE 
Serenade (Schubert) one oe 16 
The “ Recital” Series of Original Organ Sitti 9 numbers, now ready (List Post Free). 
| SS T! 
a Candidates’ Practical Scale and Arpeggio Handbooks A Complete Scale and Arpegsio Tutor, Res 
a Compiled in strict accordance with the Syllabus : 
of the Associated Board of the R.A.M, By ADOLPHI SCHLOSSER 
and R,C.M. by (Professor of the Pianoforte at the R.A,M,). — 
GRAHAM P, MOORE. — 
j on TUTOR contains all the Scales and Arpeggi 
required by Candidates preparing for the Metro- TI 
‘ ‘ politan, Local, Trinity College, and other Examinations, 
Bx. 1,—For the Local School Examinations, including the Associated Board of the Royal Academy a new 
| Lower Division EL eee of Music and the Royal College of Music. Printed in to the 
F : » 2—Ditto ditto | ditto, large clear notation, and containing all necessary 
et Higher Division’ ....... met 1 6 directions for Practice. M: 
f 1 3-—For the Local Centre Examinations, Scalesonly ... «. «. met 2 0 made 
; _ Junior Grade s+ eee met 1 6 Arpeggi only net 2.0 Septer 
: » 4—=Ditto . ditto ditto, TIP (Scales & Arpeggi) net 3 0 the c 
, Senior Grade, Pt. I. Scales -.net 2 0 AS 78 pages. admis: 
: Pr. Il. Arpeggt net 2 0 f} 8 SE 96 \ (English or Foreign fingering). of ag 








London: ROBERT COCKS & Co. 6, New Burlington St., Wi. | ‘Stich’ 


AGENTS for the United States of America, Edward Schuberth & Co., New York. Leipzig; Breitkopf & Bary : 
AND OF ALL MUSICSELLERS, ‘ will be 
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Second Edition. 





USEFUL FOR MUSICAL STUDENTS. 





The Musical Students’ Register of Daily Practice. 


ARRANGED BY Jj. A. MATTHEWS. 





Price Threepence. 


Sold by all Book and Music Sellers, or the Publisher, 
Handel Hall, Cheltenham. 


BARGAIN COLUMN. 





FOR SALE. 
*,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim" 
Office, Handel Hall, Cheltenham. 


A FINE-TONED AMERICAN ORGAN, in hand_-- 
some Walnut case; second-hand; £20; Clara- 
bella, Model; tro sets of reeds. 
Clarabella, Cheltenham. 


A bargain.—Address, 








THE CLARABELLA AMERICAN ORGANS 


U.S.A. 








THE BEST IN QUALITY, TONE AND 


FINISH. 





For the Church, Boudoir, School Room, 
and Cottage. 





PricES—TEN To ONE HUNDRED AND FiFtTy GUINEAS. 
Sold everywhere. 


IOLIN, Case, and Bow, old design, 30/-.— Address 
Violinist, ‘‘ Minim"’ Office, Cheltenham, 


IOLIN, Case, and Bow, good tone, 21/-.—Address, 
Violin, ‘'‘Minim” Office, Cheltenham. 








MERICAN ORGAN, new, 8 stops, 2 couplers, 
Vox Humana, &c.; fine tone, £8.—Address, 
Organist, ‘‘ Minim’’ Office, Cheltenham. 





OTTAGE PIANOFORTE, 7 octaves, new, £26; 
Trichord, Walnut, Patent Check Action.—Address 
P.F., ‘‘Minim” Office, Cheltenham. 





ARMONIUM, powerful tone, £5.— Address 
H.H., ‘‘Minim’’ Office, Cheltenham. 














Notes. 

The German Emperor has, we learn, composed 
a new * Coronation March,’ and has dedicated it 
to the Czar. 

—:0:— 

Madame Patti has cancelled an engagement 
made to sing at a charity concert in Swansea next 
September. It is stated that the reason is that. 
the committee fixed the highest price of 
admission to the concert at half-a-guinea instead 
of a guinea. 

—:0:— 


Sir Alexander Mackenzie is putting the 


finishing touches to the comic opera, on which he 
has been engaged lately, and which, it is expected 
will be produced in Londoff during the season. 


OTTAGE PIANO, Walnut Case, Fine Tone, 
7 Octaves, Fifteen Guineas.—Address C.P., 
‘*Minim" Office, Cheltenham. 





MERICAN ORGAN, in fine Walnut case, 14 stops, 
powerful tone; £15.—Address A.C.O., ‘* Minim " 
Office, Cheltenham. 





IOLONCELLO, in Strong Case, and Bow complete. 
Price £3 3s. Address, V.C ,c/o‘‘Minim” Office, 
Cheltenham. 





LOT OF PART MUSIC, GLEES, &c., Cheap. 
—Address, P.S., ‘‘ Minim"’ Office, Cheltenham. 








TO COMPOSERS AND AUTHORS... 


USIC of every description Published in the best 
styles. Estimates free. 
ddress—'' Minim™ Office, Cheltenham. 








ANDEL HALL, Portland Street, with other. 

Rooms, TO LET for Lectures, Meetings, or: 

for Sunday use.—For Terms, apply at Handel Hall, 
Cheltenham. 
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ADVERTISEMENTS. 





Established 





60 Years. 


G, WOODWARD AND SON, 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION) 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, ¥USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, 


REPAIRED AND RESTORED EQUAL TO NEW. 





Inmumerable 


Testimonials. 





The most Noted House in the County for VIOLINS, ‘CELLOS S, MANDOLINES, GUITARS 


and BAN] OS. 


Superior 


Strings, Fittings and Repairs. 





Pianos, etc., Warehoused at Moderate Charges. 


Special Discounts to the Profession. 





ASHDOWN EDITION of 


Standard Vocal Music. 





L. 

1. Concone. Fifty Singing Lessons (pour le médium de la 
voix). Op. 9 eve oes wee sas ase 

2. Constantino Perugini. Six Lessons in Solfeggio for two 
voices. 2 mnie : ae pee 

8. Niels W. Gade. Eight Vocal Duets (English and 
German words) uth al eee sos 

4. Franz Abt. Ten Vocal Duets. ’ (English and German 
words) A igi fe so oe 

5. Romaniniand Nava, Twelve Solfeggios for Contralto voice 

6 

7 

4 


— 


3. Keller. Eight Vocal Duets (English and German words) 


eee) ae ee) 


. Panseron. The Elements of Singing 
. W. 8. Bennett. Six Songs (English and German ‘words). 


p. 23 

9. J. L. Hatton. Five Chamber Duets Ree 

10. F,. Lachner. Three Trios for Soprano Voices (English and 
German words) _... it 

11. Mendelssohn, Six Two-Part Songs. Op. 63 ... 

12. F. Romer, Six Vocal Duets “ 

18. Bordogni. Twelve nouvelles vocalises. Contralto or 
Mezzo-soprano aa dnt a “te Ne. - 


— 
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14. Marcello. Five Sacred Duets for female voices ra 
15. Rubini. Twelve Lessons on the modern ~ le of Singing 

(Soprano cr Tenor) = 
16. Garcia. School of Singing .. ry 
17. Franz Abt. 60 Solfeggi and ‘vocal exercises ad : 
18. Giardini. School of singing for Baritone and Bass" 
19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 
20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

10) . we 

21. Concone. Forty Lessons for Deep Voices. Op. 7 
22. Councone. Fifteen Vocalises Op. 12 
23. Rossini. Gorgheggie Solfeggi . 
24. F. E. Bache. Six Songs with English ‘and German words 
25. Pinsuti. Five Two-part Songs vA 
26. Glover. Five Vocal Duets 
27. Travers. Twenty-four Progressive Solfeggi_ for medium 

voice . Sas 
28. Righini. Preparatory Exercises ‘and Solfegei vas sos a 
29. Smart. Six V: cal Duets ... a mil 

(To be continued.) 
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LONDON: EDWIN ‘ASHDOWN (Limitea), HANOVER SQUARE, wW. 





NOTICE TO MEMBERS. 


Cbheltenbam Musical Festival Society. 


Twenty-seventh Season, 1896-97. 





The Choral Practices will commence on Tuesday 
Evening, September rst, at 8 o'clock. 

The Instrumental Division will commence on 
Saturday Evening, September rath, at 7.45. 

The Ladies’ Choral Practices will commence on 
Saturday Afternoon, September r2th, at 4.30. 


,All Particulars from the 


Conductor—Mr, J. A. MATTHEWS, 
9, North Place. 


. 





THE WEST OF ENGLAND CONCERT ACENCY. 


In connection with the principal London and 
Continental Agencies. 





V JOCAL and INSTRUMENTAL Artists, Complete 
Orchestras, MILITARY BANDS for Festivals, 
Concerts, ‘‘ At Homes,” &c., eupplied at very short 
notice. 
Estimates for Artists for Oratorio, Opera and 
Ballad Concerts. 


Address—The Secretary, 
Handel Hall, Cheltenham. 








Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. 
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